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3.28     The Baha’i House of Worship 

The Baha’i House of Worship popularly, referred to as the ‘Lotus Temple’ is an architectural 

beauty to behold (Figure 3.70). It is believed that this structure revolutionized the concept of 

worship by its design and serene spiritual atmosphere. This monument in marble is dedicated 

to the purpose of prayer, meditation and spiritual upliftment. There is no clergy in the temple, 

no idols, no pictures, no sermons, and no rituals. It is a place for communication between man 

and his creator God. 

 

 

 

 

 

 

 
Figure 3.70: Baha’i House of Worship (Lotus Temple) 

    Source: http://en.wikipedia.ng/wiki/Lotus_Temple  
   

 

According to Ravi Shankar, the sitar maestro, recounting his experience when he visited the 

Lotus Temple said he was, “so deeply moved visiting this great beautiful place that I find no 

words to express my feelings”. Dizzy Gillespie, the late renowned Baha’i jazz musician 

exclaimed, “I cannot believe it! It is God’s work” and an Indian diplomat described the Lotus 

Temple as a “symbol of spiritual refinement of mankind” (http://bahai.in/Bahai-House-of-

Worship/Stories-Articles/the-lotus-of-bahapur-a-magnet-for-the-heart.html).  

 

The Baha’i House of Worship became the recipient of accolades and world-wide acclaim 

soon after its completion in December 21, 1986. Work on the temple started on April 21, 

1980. The following are some of the awards: 
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• Award for excellence in religious art and architecture for 1987 was conferred upon Mr. 

Fariborz Sabha (Lotus Temple Architect) by the International Federation for Religious Art 

and Architecture, USA. 

• Award for structural design, for producing a building so emulating the beauty of a 

flower and so striking in its visual impact 1987, by the Institute of structural Engineers, 

UK. 

• Award for excellence of its outdoor illumination 1988, by the illuminating Engineering 

Society, North America. 

• Award for “the most finely built concrete structures” 1990, by the American Concrete 

Institute, USA. 

• Award for the magnitude of service in promoting unity and harmony of people of all 

nations, religions and social strata, to an extent unsurpassed by any other 

architectural monument world-wide 2000, by the GlobArt Academy of Vienna, Austria 

(http://www.indianetzone.com/2/bahai-temple.htm; 

http://en.wikipedia.org/wiki/Lotus_Temple; http://bahaikipedia.org/India; 

http://bahai.in/Bahai-House-of-Worship/Stories-Articles/the-lotus-of-bahapur-a-magnet-

for-the-heart.html).   

 

This House of Worship is located in New Delhi, the capital city of India and was dedicated to 

public worship in December 24, 1986. It sits on an area of 26 acres of land. 

 

3.29 Architecture of the Baha’i House of Worship 

It is believed that the ‘Lotus Temple’ is in obedience to the command of Baha’u’llah 

enshrined in the most holy book of the Baha’i religion which states, “O people of creation, 

build ye houses as perfect as can be built on earth in the name of Him who is the Lord of 

Revelation…”Therefore, Baha’is have endeavoured to their utmost to build houses of worship 

as beautiful and distinctive as possible (http://bahai.in/Bahai-House-of-Worship/Stories-

Articles/the-lotus-of-bahapur-a-magnet-for-the-heart.html).  
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The Baha’i House of worship sometimes referred to as ‘Taj Mahal of the 20th century’ or ‘the 

marvel of 20th century architecture’ is a massive pure white marble structure whose concept 

was derived from the lotus flower, an India sacred flower, found commonly in dirty stagnant 

water but rising up pure and unsullied. Also the lotus flower, besides being the national flower 

of India, has been associated with religion (Hinduism, Buddhism, Zoroastrianism or Islam) 

and religious activities in India. It is believed that the lotus symbolizes the purity and 

tenderness of spiritual reality as it rises, untouched, unblemished from the stagnant pools and 

quagmires of the earth. It reminds man that he too can achieve this state while still living in 

this material world (http://bahai.in/Bahai-House-of-Worship/Stories-Articles/an-architectural-

marvel.html).  

 

Mr. Fariburz Sabha (Architect of the lotus temple) reacting to the issue of the “lotus” concept 

said, “I was looking for a concept that would be acceptable to the people of all the different 

religions that abound with such rich diversity in India. I wanted to design something new and 

unique, at the same time not strange but familiar…something which would be loved by the 

people of different religions. I studied the art, culture and religions of India from books…The 

deep respect for the lotus, spontaneously evoked in India hearts everywhere…loving 

attachment to this sacred flower, convinced me to end my search for further ideas for the 

design. However the critical question…yet to be answered…how a flower could be translated 

into a building?” (http://bahai.in/bahai-House-of-Worship/meet-the-architect/extracts-from-

interviews-with-the-architect.html).  Thus by adopting the form of the lotus flower, the temple 

gives the impression of a lotus flower yet to blossom (half-open) afloat and surrounded by its 

leaves (Figure 3.71). The temple complex is made up of the house of worship, basement floor 

(housing service components like mechanical and electrical systems), library, reception 

centre, administrative building, and ancillary block, restrooms block and garden. There are 

walkways around the structure with beautiful curved balustrades, bridges and stairs, which 

surround the nine pools (Figure 3.72). 
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Figure 3.71: Lotus Temple surrounded by Water Pools 
       and Walkways. 
                             Source: http://bahaikipedia.org/India.  

 

 

 

 

 

 

 

 

              Figure 3.72: (l-r) Lotus Temple view showing Water Pools and suspended Terraces with Balustrade 
                 Source: http://en.wikipedia.ng/wiki/Lotus_Temple 
 
 

Decoration of the Lotus Temple 

The Baha’i House of Worship though complex in architectural and engineering designs is 

devoid of any symbol or image of any idol or god which commonly is found in most houses 

of worship, temples and religious buildings. This is based on the fact of the Baha’i core 

teaching principle of oneness of God, religion and mankind. 

 

This house of worship is basically, finished and decorated in white marble. The flooring of the 

auditorium is of white marble, the finish of the walkways and stairs of the outer portion is of 

red sandstone thus offering a majestic contrast. The most basic idea in the design of this house 

of worship is that of light and water, used as its fundamental elements are responsible for the 

ornamentation of the temple in the place of the statues and carvings found in other temples 

(Figure 3.73) (http://bahai.in/Bahai-House-of-Worship/Stories-Articles/the-lotus-of-bahapur-
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a-magnet-for-the-heart.html; http://bahai.in/Bahai-House-of-Worship/Stories-Articles/an-

architectural-marvel.html).  

 

 

 

 

 

 

   Figure 3.73: (l-r) Views of the Entry Points to the Temple showing the red sandstone  
                           Walkway/Entry flooring, curved Balustrade and white marble shells 
   Source: http://en.wikipedia.ng/wiki/Lotus_Temple 
 
 

Garden/Landscape of the Lotus Temple  

The Lotus Temple is planted on a well designed and landscaped garden with water pools and 

fountain. Water pools and fountains are very important landscape elements in Indian gardens 

and the Lotus Temple has its own share of these landscape elements. Also, these pools and 

fountains around the Lotus Temple help to cool the air that passes over them into the temple 

and at the same time, the green lawns, represent the green leaves of the lotus flower afloat on 

water (Figure 3.74). 
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  Figure 3.74: Top and Bottom (l-r) various views of the Lotus Temple showing well designed and  
     Landscaped Garden, Water Pool and Fountain. 

  Source: http://en.wikipedia.ng/wiki/Lotus_Temple 
 

The climate in India has been observed to be very hot for several months in the year. Thus the 

problem of ventilating the worship space became apparent. Ventilating this space artificially, 

would be very expensive to install and maintain, thus ‘natural ventilation’ system based upon 

‘smoke test’ performed in Imperial College of London was adopted. The results demonstrated 

that with openings in the basement and at the top, the building acts like a chimney drawing up 

warm air from within the worship hall and expelling same through the opening at the top of 

the dome (Figure 3.75). Also, complementing this “chimney” system of ventilation, are two 

other ways:  

a. A set of exhaust fans arranged in the dome to cool the concrete shell and prevent 

transference of heat back into the temple 

b. A set of fans funnel air from the auditorium into the cold basement where it is cooled and 

recycled back into the auditorium (http://bahai.in/Bahai-House-of-Worship/meet-the-

architect/extracts-from-interviews-with-the-architect.html). 

 

 

 

 

 

 

 

 
  Figure 3.75: (l-r) Opening on top of the Dome with exhaust fans to aid natural  
        ventilation through horizontal openings (r) at the basement level 
  Source: http://en.wikipedia.ng/wiki/Lotus_Temple 
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Construction of the Lotus Temple 

The construction started April 21, 1980 and was completed December 21, 1986 (6yrs and 

8mths). Flint and Neill Partnership of London were the consultants and the ECC Construction 

Group of Larsen and Toubro Limited were the contractors that executed the construction of 

the temple (http://bahai.in/Bahai-House-of-Worship/Stories-Articles/an-architectural-

marvel.html; http://bahai.in/Bahai-house-of-Worship/meet-the-architect/extracts-from-

interviews-with-the-architect.html).   

 

The Baha’i temple designed with the concept of a lotus flower afloat, inspired serious 

structural engineering tasks. This beautiful concept of the lotus had to be converted into 

definable geometrical forms like spheres, cylinders and cones, which were translated into 

equations and then used as a basis for structural analysis and engineering drawings. The 

resultant geometry was so complex that it took the designers over two and half years to 

complete the detailed drawings of the temple (http://bahai.in/Bahai-House-of-

Worship/Stories-Articles/architectural-blossoming-of-the-lotus.html).  

  

The lotus flower has three sets of petals (nine petals per set). The outermost set of nine petals 

referred to as the ‘entrance leaves’, open outwards forming the nine entrances all around the 

temple. The next set of nine petals (inner leaves) which appear partly closed, rise above the 

‘entrance leaves’ to form the main structure housing the central hall. Then the last set of petals 

partly open at the top is covered with a glass and steel roof providing protection from rain and 

functioning as skylight, introducing natural light into the auditorium (Figure 3.76).  
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  Figure 3.76: View of the Lotus Temple at night, showing some of the ‘entrance leaves’  
              and the partly open patels defining Temple. 
  Source: http://en.wikipedia.ng/wiki/Lotus_Temple 

    

Due to the complexity of the design, the construction was done in stages. The structure was 

divided into convenient parts – first the basement and the inner podium were done; then the 

arches, all nine arches were cast one after the other in two lifts until the circle was completed. 

The inner leaf, radial beams and central hub commenced after the completion of all the 

arches. Then structural steel staging for the inner leaf was erected. The shells (120 degrees 

apart) were taken up three at a time, and cast in two lifts, one after the other, up to the radial 

beam level, ensuring always that the difference in height between the shells cast was not more 

than one lift. This process was repeated until all nine segments were cast.  

Casting of the central hub was done as an independent activity, and after all the shells were 

cast, they were connected to the hub by casting the radial beams. Then allowing for sufficient 

curing for the concrete, the inner leaf along with the radial beams were de-scaffold, leaving 

the central hub supported. Later, the remaining portion of the inner leaf was done (Figure 

3.77) (Ibid).  
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Figure 3.77: (l-r) View showing construction processes and stages (1984 – 1985). 
Source: Indian Baha’i News, 1987. 

 

The interior dome was done after de-scaffolding (removal of framework) the inner leaf. The 

steel staging was modified and two folds of the interior dome shells were done one after 

another. For each fold, three shells (120 degrees apart), were done at a time and cast one after 

another. The boundary rib for each shell was done first and then the shell cast in one single 

lift. This process was repeated until all the shells were completed. The entrance and outer 

leaves were done as a parallel activity with the casting of the inner leaves and interior dome. 

Two entrance leaves and one intermediate outer leaf were done first. Thereafter, the outer and 

entrance leaves were cast alternately, first the outer leaf and then the adjacent entrance leaves. 

De-shuttering (removal of formwork) started with the outer leaves and followed by the 

intermediate entrance leaf. In this manner the remaining leaves were de-shuttered as and when 

the concrete attained full strength and the leaves adjacent to the shell to be de-shuttered were 

cast (Ibid). 

 

The ambient temperature in India during summer was observed to be as high as 45 degrees 

Celsius therefore; the temperature of the concrete was controlled by adding a measured 

quantity of ice and by the pre-cooling of aggregates in air-cooled aggregate storage bins. 

Also, the entire concrete area was covered by tarpaulins to prevent cold joints due to stoppage 

of work during heavy rains and rain water entering the formworks (http://bahai.in/Bahai-

House-of-Worship/Stories-Articles/architectural-blossoming-of-the-lotus.html; Indian Baha’i 

News, 1987).  

 

Construction Materials and Labour 

According to records, about 10,000 sq meters of marble quarried from the Mount Pentilekon 

mines of Greece was sent to Italy where each panel was cut to the required size and shape to 

suit the geometry and architectural pattern before transporting them to the site in India (Figure 

3.78) (http://bahai.in/Bahai-House-of-Worship/Stories-Articles/architectural-blossomingof-

the-lotus.html).   Tests carried out on Indian cement revealed that the strength and other 
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properties varied considerably and the colour did not meet the architectural requirement 

(white structure). Thus, the entire quantity of white cement used was imported from Korea. 

Specially graded dolomite aggregates were procured from Alwar mines near Delhi and white 

silica sand from Jaipur. The reinforcement used in the white concrete shells as well as the 

binding wires were galvanized to prevent rusting of reinforcement on the white concrete 

(Ibid). 

 

 

 

 

 

 

 

 

         Figure 3.78: (l-r) View showing construction material (marbles), interior of the Temple and a workman 
         Source: Indian Baha’i News, 1990 
 
 

Galvanized reinforcement for concrete it was observed is seldom used in India thus several 

tests were carried out to ensure that the mechanical properties of reinforcement would not be 

adversely affected due to galvanizing. A lot of timber was used for support and formwork; 

plywood for forming the petals (shells) with a protective coating applied over the surface, the 

plywood sheathing was lined by fibre-reinforced plastic sheets and joints sealed with epoxy 

resin and plaster of Paris. After the removal of the outer forms, the exposed surface of the 

concrete was covered with hessian and cured for twenty eight (28) days by keeping it wet 

continuously, using a sprinkler arrangement fixed at the top of the shells. White marble panels 

are fixed to the concrete surface with specially designed stainless steel brackets and anchors. 

It is worthy to note that all the marble work was carried out by carpenters who learned the 

skill of marble fixing within a few weeks, and were able to complete the work to the required 
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accuracy, two months ahead of the scheduled completion time. Besides the main consultants 

(Flint and Neill Partnership London) and contractors (Larsen and Toubro of ECC construction 

group), forty (40) engineers and eight hundred (800) labourers and skilled men (carpenters, 

fitters, bricklayers, glazers to mention a few) mostly of Baha’i faith, worked day and night to 

erect the splendid edifice (Ibid). 

 

Cost of the Lotus Temple 

The Lotus Temple it is remarkable to note, was funded through voluntary contributions made 

only by Baha’is throughout the world with a large sum of the funds having been provided by 

the believers in India. An Indian scholar who visited the lotus temple summed up this spirit of 

universal participation among the Baha’is told Mr. Fariborz Sabha (architect of the lotus 

temple) that, ‘The Taj Mahal was built with the power of a king, but you are building this 

majestic edifice with the power of love” (http://bahai.in/Bahai-House-of-Worship/Stories-

Articles/an-architectural-marvel.html; Indian Baha’i News, 1987). 

 

The total cost of the building was estimated to about ten (10) crore rupees ($30m); including 

all furniture and landscape. Actually, the Lotus Temple if considered commercially would 

have cost several times more. The whole project was not based on commercial considerations 

but on sacrifice and devotion. From the labourers to the supervisors, engineers and suppliers, 

all took it as a challenge and labour of love. Many worked totally voluntarily; some accepted 

a bare minimum wage for their expenses. According to Fariburz Sahba (the architect of Lotus 

Temple), ‘...it is mostly the poor people who have supported this project because of their 

appreciation of love, unity and beauty.. .’ (http://bahai.in/Bahai-House-of-Worship/meet-the-

architect/extracts-from-interviews-with-the-architect.html). It is impossible to value the Lotus 

Temple by the standard scales available for quality survey or project management. But 

conservatively, the cost was estimated at Rs 10,000,000 (about $30m USD) as at the time 

(http://bahai.in/Bahai-House-of-Worship/Stories-Articles/an-architecttural-marvel.html; 

Indian Baha’i News, 1987).  
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3.30 Possible Criteria for Listing as Monument 

History behind the building 

 The Baha’i House of Worship (Lotus Temple), according to Indian Baha’i News 1987, was 

inspired by God stemming from the Baha’is principle of oneness – of God, religion and 

mankind, and obedience to the command of Baha’u’llah enshrined in the most holy book of 

the Baha’i religion, “O people of creation, build ye houses as perfect as can be built on earth 

in the name of Him who is the Lord of Revelation…” Shoghi Effendi, the Guardian of Baha’i 

faith initiated the process of building magnificent edifices at the World Centre of the Baha’i 

religion in Halifa Israel (http://bahai.in/Bahai-House-of-Worship/Stories-Articles/the-lotus-of-

bahapur-a-magnet-for-the-heart.html).  

 

 Mode of Project Execution 

 The Baha’i House of Worship was executed through voluntary contributions and sacrifices 

made only by Baha’is (rich or poor) worldwide with the largest contribution having been 

made by the believer in India. They gave to the Glory of God to demonstrate their love for 

Him and believed such a monument will attract divine bounties and the spiritual atmosphere it 

will create will inspire many lives. The project cost cannot be commercially estimated 

because everything was based on voluntary sacrifice by Baha’i faithful (http://bahai.in/Bahai-

House-of-Worship/Stories-Articles/an-architectural-marvel.html; http://bahai.in/Bahai-House-

of-Worship/meet-the-architect/extracts-from-interviews-with-the-architect.html; Indian 

Baha’i News, 1987). 

 

 Design Style  

 The Baha’i House of Worship described as a ‘symbol of spiritual refinement of mankind’ 

was indeed, a significant chapter in the making of Baha’i history on the Indian sub-continent. 

To describe merely the beauty and symmetry of the architecture of the Lotus Temple is not 

sufficient to immortalize a building. The architectural ingenuity (transformation of the image 

of a flower into an architectural structure), the design of the structure in the sense that there is 

no single straight line, every line is curved making every measurement a complicated 
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procedure and the feeling the structure evokes in the hearts of the people is important! Some 

comments retrieved from the visitors’ book stated, that the Baha’i House of Worship, is ‘the 

most beautiful building ever made’, ‘marvel of architecture’ and ‘Eight Wonder of the 

World’. Ravi Shankar, (sitar maestro) recalled he was “so deeply moved visiting this great 

beautiful place, that he found no words to express his feelings...” Dizzy Gillespie, (late Baha’i 

Jazz musician) exclaimed, “I cannot believe it! It is God’s work” Mr. Fariburz Sabha, 

(Architect of Baha’i House of Worship) in his testimony said he desired “To design a temple 

which would reflect the rich cultural heritage of India and at the same time, be compatible 

with the cardinal principle of the Baha’i Faith, that is the unity of religions…It should, on one 

hand, reveal the simplicity, clarity and freshness of the Baha’i revelation as apart from the 

beliefs and man-made concepts of many divided sects and, on the other, should show respect 

for the basic beliefs of all religions of the past and act as a constant reminder to the followers 

of each faith that the basic principles of all the religions of God are one” 

(http://bahai.in/Bahai-House-of-Worship/Stories-Articles/the-lotus-of-bahapur-a-magnet-for-

the-heart.html; http://bahai.in/Bahai-House-of-Worship/Stories-Articles/an-architectural-

marvel.html; http://bahai.in/Bahai-House-of-Worship/meet-the-architect/extracts-from-

interviews-with-the-architect.html).  

 

 Construction Materials and Technology 

 The Lotus Temple so emulating the beauty of a flower and so striking in its visual impact is 

regarded as “one of the most finely built concrete structure” (American Concrete Institute; 

1990). Many of the construction materials were used for the first time in India. Examples are 

white concrete and galvanized reinforcement (Indian Baha’i News, 1987). Other materials 

used include; 10,000 sq meters of marble from Greece, white cement from Korea, specially 

graded dolomite aggregates from Alwar near Delhi and white silica sand from Jaipur, a lot 

timber and plywood (http://bahai.in/Bahai-House-of-Worship/Stories-Articles/architectural-

blossoming-of-the-lotus.html). According to Fariburz Sahba, they had to do a lot of things for 

the first time in order to realize the structure. A unique and complex concreting procedure was 

developed where the concrete shells (13 cm thick and 25 m high) were cast in one continuous 
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operation, round the clock, during monsoon/peak summer season when the temperatures soar 

beyond 45 dgrees Celcius. The design of the structure was such that there was not one single 

straight line. Everything was in curvature, making every measurement a complicated 

procedure. The whole operation was carried out on the basis of thousands of geometrical co-

ordinates. Also, it is worthy to note that all the marble work was done by carpenters who 

learnt the skill of marble fixing within a few weeks and were able to complete the work, to the 

required accuracy, two months ahead of the scheduled completion time (http://bahai.in/Bahai-

House-of-Worship/Stories-Articles/architectural-blossoming-of-the-lotus.html; Indian Baha’i 

News, 1987). 

 

 Size/Scale of Structure 

 The Lotus Temple is one of the marvels of modern architecture. The impressive shining pure 

white marble, the majestic dome, the petals clearly standing out create a sense of grandeur and 

awe. The temple gives the impression of a half-open lotus flower afloat, surrounded by its 

leaves thereby capturing the imagination with its simplicity and elegance. This monument in 

marble is dedicated to the purpose of prayer, meditation and spiritual upliftment, and  covers 

an expanse of 26 acres of land (See Figure 3.71) (http://bahai.in/Bahai-House-of-

Worship/Stories-Articles/the-lotus-of-bahapur-a-magnet-for-the-heart.html; 

http://bahai.in/Bahai-House-of-Worship/Stories-Articles/an-architectural-marvel.html).  

 

 Design Elements 

 All around the Lotus Temple are walkways with beautiful curved balustrades, foot bridges 

and stairs that surround the nine pools representing the floating leaves of the lotus. Also the 

most basic idea in the design is that light and water are used as two fundamental elements for 

the ornamentation of the temple in the place of statues and carvings found in other temples. 

Flowers, shrubs and green grasses were used to create a serene environment. It is a 

remarkable tabernacle of peace and beauty and an engineering feat that will set standards for 

centuries (http://bahai.in/Bahai-House-of-Worhip/Stories-Articles/an-architecrual-
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marvel.html; http://www.bahaihouseofworship.in/jewel-in-the-lotus; http://bahai.in/Bahai-

House-of-Worship/Stories-Articles/architectural-blossoming-of-the-lotus.html).   

 

 3.31     Possible Regional Criteria for Selected Foreign Case Studies 

 Architectural monument as had been stated earlier, is classified under cultural heritage by the 

UNESCO and for any structure to be listed as architectural monument, it must be of 

outstanding universal value and meet at least one or more of the criteria for listing cultural 

heritage which are as listed below: 

1. represent a masterpiece of human creative genius; 

2. exhibit an important interchange of human values, over a span of time or within a 

cultural area of the world, on development in architecture or technology, monumental 

arts, town-planning or landscape design; 

3. bear a unique or at least exceptional testimony to a cultural tradition or to a civilization 

which is living or which has disappeared; 

4. be an outstanding example of a type of building, architectural or technological 

ensemble or landscape which illustrates a significant stage in human history; 

5. be an outstanding example of a traditional human settlement, land-use, or sea-use 

which is representative of a culture, or human interaction with the environment 

especially when it has become vulnerable under the impact of irreversible change; 

6. be directly or tangibly associated with events or living traditions, with ideas, or with 

beliefs, with artistic and literary works of outstanding universal significance. The 

Committee considers that these criteria should preferably be used in conjunction with 

other criteria. 

Based on the above listing criteria, the possible regional criteria for listing both the Taj Mahal 

and the Lotus Temple all in India, and which provided the rationale for identifying them as 

relevant case studies for this study are the following: 

 

The Taj Mahal. 
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1. It is a unique/exceptional testimony to a religion, cultural tradition and civilization of the 

people who lay claim to the structure. The Taj is considered the finest and most sophisticated 

example of Mughal architecture, a style that combines elements from Persian, Ottoman, 

Indian and Islamic architectural styles. UNESCO World Heritage in 1983 cited the Taj as ‘the 

jewel of muslim art in India and one of the universally admired masterpieces of the world’s 

heritage’ (http://en.wikipedia.org/wiki/Taj_Mahal; 

http://en.wikipedia.org/wiki/origins_and_architecture_of_the_Taj_Mahal).   

2. It is an outstanding example of a type of building (mausoleum) and reflected the emotions 

of the author (Emperor Shah Jahan). Taj Mahal was commissioned soon after the death of 

Mumtaz Mahal, Emperor Shah Jahan’s favourate wife who died during child birth in order to 

immortalize his love for her. The Taj is regarded as one of the most famous and recognizable 

buildings in the world and was conceived and designed as an earthly replica of Mumtaz’s 

house in paradise and an instrument of propaganda for the Emperor Shah Jahan 

(http://en.wikipedia.org/wiki/origins_and_architecture_of_the_Taj_Mahal) 

3. Taj Mahal represents a masterpiece of human creative genius. According to the official 

Mughal histories, several designers and architects (about thirty seven men) were mentioned 

by name as forming the creative team that built the Taj Mahal. People like Ismail Afandi 

(a.k.a. Ismail Khan) designed and built the dome; Qazim Khan from Lahore, cast the gold 

finial that crowns the dome; Chiranji Lal from Delhi, was the chief mosaicist; Amanat Khan 

from Shiraz, was the master calligrapher whose signature is inscribed on the Taj gateway; 

Mohammed Hanif, Multan and Quandhar, master masons from Delhi; and Mukrimat Khan 

and Mir Abdul Karim from Shiraz, chief supervisors and administrators. According to a 17th 

century manuscript, Ustad Ahmad (a.k.a. Isa Khan) an architect from Lahore, is credited to be 

the chief architect of the Taj Mahal 

(http://www.pbs.org/treasuresoftheworld/taj_mahal_2/t3build_design.html 

 

The Lotus Temple 

1. The Lotus Temple, like the Taj Mahal, bears a unique/exceptional testimony to a religion, 

cultural tradition, values and beliefs of the people who lay claim to the structure. The Lotus 
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Temple not only does it embody the spiritual aspirations and basic beliefs of the Baha’i 

community world-wide, it evokes exceptional sentiments in the hearts of people and  

significantly provided a unifying link in a land of myriad religions by bringing divergent 

thoughts into harmony by virtue of its principle of oneness of God, religion and mankind. 

According to Fariburz, ‘I wanted to design something new and unique, at the same time not 

strange but familiar...something which would be loved by the people of different religions’ 

(http://bahai.in/Bahai-House-of-Worship/Stories-Articles/the-lotus-of-bahapur-a-magnet-for-

the-heart.html; http://bahai.in/Bahai-House-of-Worship/meet-the-architect/extracts-from-

interviews-with-the-architect.html).   

2. The Baha’i House of Worship represents a masterpiece of human creative genius in that the 

extremely complex design, called for the highest order of engineering ingenuity to be 

implemented by means of traditional workmanship. The Lotus Temple, it was observed, 

provided one rare exception with its remarkable fusion of ancient concept (derived from the 

Lotus flower), modern engineering skill, and architectural inspiration thereby, making it the 

focus of attention amongst engineers and architects the world over. The Indian Express (1986) 

aptly stated that the Lotus Temple symbolizes love between man and God and in World 

Architecture 1900-2000: A Critical Mosaic, Vol. 8, South Asia, the Lotus Temple is refered to 

as ‘A powerful icon of great beauty that goes beyond its pure function of serving as a 

congregation space to become an important architectural symbol of the city’ (Ibid). 

3. The Lotus Temple is an outstanding example of a type of building (religious) and 

architecture. According to Fariburz Sabha (architect of the Lotus Temple), he wanted to 

design a temple which would reflect the rich cultural heritage of India and at the same time, 

be compatible with the cardinal principle of the Baha’i faith, that is the unity of religions. So 

he had to travel extensively in India to study its architecture before settling down to design. 

Fariburz observed that in India, the lotus flower has always been the fairest flower and has 

enjoyed an unparalleled popularity through the length and breadth of the country from the 

earliest times down to the present day. And besides being the national flower of India, it has 

been inseparably associated with religion, be it Hinduism, Buddhism, Zoroastrianism or Islam 

(http://bahai.in/Bahai-House-of-Worship/Stories-Articles/an-architectural-marvel.html; 
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http://www.bahaihouseofworship.in/jewel-in-the-lotus; http://bahai.in/Bahai-House-of-

Worship/meet-the-architect/extracts-from-interviews-with-the-architect.html).    

4. The Lotus Temple exhibits a unique development in architecture and monumental arts. The 

simplicity in decoration (devoid of any idols, statues, paintings/pictures or any religious 

elements) yet unique in aesthetics and grandeur, elicited bewilderment as well as favourable 

responses. According to Fariburz, he would feel successful if he could design something that 

communicates to people and creates such a relationship like that is between the artist, his 

work and the people which is the most satisfying factor in the art of architecture. Some 

visitors commented thus: ‘The most beautiful experience. Its magnificence, charm and 

glamour are awe-inspiring. It reflects the dream of all humanity to bring together a new 

civilization for all people’ ‘Architecturally, artistically, ethnically, the edifice is a paragon of 

perfection’ (http://bahai.in/Bahai-House-of-Worship/Stories-Articles/the-lotus-of-bahapur-a-

magnet-for-the-heart.html; http://bahai.in/Bahai-House-of-Worship/meet-the-

architect/extracts-from-interviews-with-the-architect.html).   

 

 

 

3.32 Local Experience 

In discussing the local experience, it is only the officially listed architectural monuments 

found in the study area (South East zone of Nigeria) that are considered. According to an 

official document from the National Commission for Museums and Monuments (NCMM), 

there are four (4) listed architectural monuments in Abia State, one (1) in Enugu State and one 

(1) in Anambra State (NCMM, REF: TF 128/T/Vol.II/373/August 19, 2010).  

 

The following are the listed monuments in the South East zone:  

Abia State: Chief Okoroji’s House in Arochukwu, declared monument on March 19, 1953; 

Obu House in Elu Ohafia, declared monument on March 19, 1963; Chief Ochu Kalu’s House 

at Ndi Okereke Abam near Bende, declared monument on March 19, 1963 and Omo Ukwu of 
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national and state economy. Furthermore, studies should be conducted with respect to 

identifying the various appropriate listing criteria for architectural monuments in other zones 

of Nigeria with a view to compiling comprehensive listing criteria for architectural 

monuments in Nigeria. 
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