The Turning Point

Cantata for Multicultural Choir

instrumentation includes basic percussion Instruments with an emphasis on the band-held, and
which may include “found instruments®. There are four sections, the first & last are contemporary
choral art forms, the inner two sections being more popular in approach,

The work is seen by the composer to be art which izt only inspires and motivates, but hopefully
which acts as a catalyst for social change and for the betterment of human relationships, and

Part 1. The Curse of War
(A). What Passing Bells...
For Acappella choir (score containg piane reduction for rehearsal).
Solo trumpet piays “Taps” in this, the first of twe pleces that make up the first section. The first

then chant (on their particutar hand-beil note),
“Turn from war”, whilst those on the right answer with the hand-bell chord supplying the “release”
to the tension of the left group, saying “Turn to peace®. As this increases and levels off, a soloist



Part 3. Song & Dance

In the dark, very short rhythms are beard gradually expanding. A rirythmic cue is heard, lights go
up, and all are seen in national/ethnie costame and all are making much noise in the form of musical
encouragement (moch like Jaleo in flamenco music, where others are urged on by shouts, ¢te.).
Cue begins chorus followed by verses sung by groups in the choir. Between the 2nd and 3rd verses,
soli groups will come to the cemire of the stage urged o by others and perform a dance/song from
their particular culture. If necessary, a rhythmic coe will bring all back to the chorus before the next
group does its thing, Each presentation should be under a minute. This is a showcase for the

individual talent within the cheir.

Part 4. The Promise of Peace.

Beginning with a declamed quote, this section proceeds with a song with an eastern-style
melody ¢ in the mixolydian mode), whilst the choristers play upon hand-held instruments ,several of
which are crystal glasses and salad bowis. These bowls are to be tumed perhaps with water to the
designated pitches or their octaves, and struck with a small stick or the fingers. Other Instruments
may be used,e.g. vibraphone, or marimba/body-martmbas, etc. This is followed by a chorale using the
words “Yet so shall it be...”, followed by a short declaimed line.

The Sopranos & Altos sing “The earth Is but ote country,...” whilst the male voices hold a lower
chord ornamented with harmonic over-tone singing by a few tenors.

Curtain-Call.
Amongst the applause, one member of the choir in accented English will begin the chorus to “The
Turning Point” that is, “We are ons, and only one, one human race...”. After the initial chorus sols,
she/he will be joined every phrase with another and another till the whole choir comes forward to
sing with the audience and raise their hands together on the last words.

It is most likely that there would not be a good deal of experienced choral singers amongst
c¢thnic communities, and so it Is envisioned that the choir for this work would also contain
singers from other choirs who would assist the less-experienced singers. The real “ideal”
here is to bring people of aill backgrounds together in music-making, and to produce
something which leaves a positive impression and outlook on both performers and audience.



THE TURNING POINT

Canztata for Multicultural Choir
1. The Curse of War

What passing-bells for these who die as cattle?
Only the monstrous anger of the guns.
Only the stuttering rifles’ rapid rattle
Can patter out their hasty orisons.
No maockeries now for thern; no prayers nor bells,
Nor any voice of mourning save the choirs,
The shrill, demented choirs of wailing shells;
And bugles calling for them from sad shires,
(From the Anthem for Doomed Youth by Wilfred Owen)

Look down fair moon and bathe this scene,
Pour softly down night’s nimbus floods on faces,
ghastly, swollen, purple, '
On the dead on their backs with arms toss’d wide.
Pour down your unstinted nimbus sacred moon.
(Look Down Fair Moon by Walt Whitman)

2. The Turning Point
(Turn from War - Turn to Peace}
(1) Here we are at the crossroads of our time
Opportunity calls., we can make our spirits shine
We have a choice to make, each of us and all
For our’s and the future’s sake we must break dowrs every wall.

(Chorus) We are one, and only one, one human race,
one earthly place, one neighbourhood you see.
We are one, and only one, one human face,
one single fate,one /oS4 ! family.

(Z) For those who love , love will be the way to start,
And if we persist, we will all be of one heart.
Be not careless of your will, you must kindle your own flame.
Guard it with your trust and victory will procigim... (to Chorus)

(3) We have reached the turning-point beyond all history,
We must now become an united, diverse, peaceful human family.
And in all the names of God let us for the future’s children be
A single soul of lave and peace, many voices in harmony. (To Chorus)



3. Song and Dance
(Chorus) Song and dance, hands and voices, hearts and souls, song and dance.

(1) There are treasures locked within, shining gemstones of our souls
And their magic comes into play, when our voices become bold.
The feet they mave, the bodies sway, and spirits arc up high,
When we sing our songs, all our darkness turns to light.

(2)Who we are and where we come from are the riches we have o give
Music and dance are our gifts, and in giving we learn to live.
All of us are strands of colour in the tapestry of man,
Many songs and many voices sounding from a single land.

(3) Together we can see a vision of a world without hate or greed
Where we care and share, all will have what they will need.
And we will see in all , only a child of God,

Eyes and ears, minds and hearts, and voices calling aloud.

4. The Promise of Peace

O ye contending peoples and kindreds of the earth!

Set your faces towards unity, and let the radiance of its light shine upon you.
Gather ye together, and for the sake of God resolve to root out whatever is the
source of contention amongst you. Then will the effulgence of the world’s great
Luminary envelop the whole earth, and its inkabitants become the citizens of
one city, and the occupants of one and the same throne.

(From the writings of Baha’u’llah)

That all nations become as one and abide in perfect peace
And all peoples live in unity,in this what harm will there be?*
It shall be. It shall be.
Our world is meant to be for all of us,shall we not accept our differences?
And the earth will become a temple of peace,in a garden of diversity.
It shall be. It shall be.

Yet, so shall it be; these fruitless strifes, these ruinous wars shall pass away
and the Most Great Peace shall come...
(Baha’u’llak as recorded by Cambridge Orientalist Prof. E.G. Browne}
*(Paraphrase of passage from same source)

Let not a man glory in this, that he loves his country,
Let him rather glory in this, that he loves his kind.
The earth is but one country, and mankind its citizens.
(Writings of Baha’u’lah)



Acappella Choir

1. The Curse of War

Michael Knopf ¢.1996 revised 2002
Texts by W. Owen & W. Whitman
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Acappella Chaoir . Michael Knopf
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Bridge to "The Turning Point" Michael Knopf

C.1996
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Turn from War

— I
Bells/Voi % ' =
Right

¥ ¢

Tuarn to Peace

In the dark, choristers descend left and right of the audience ringing their handbells
slowly as above. Gradually they add whispers of the text in rhythm which soon
become sung pitches (matching the pitch each has in hand). This continues to a

certain leveling-off of volume and intensity, porportionate to the light on centre stage.

The song “The Turning Point”, begins with a keyboard introduction. The first verse
is a male solo (in national dress). Handbells and stereo voices fade as the chorus is
reached. All sing in unison/octave on the first and second chorus. Second verse is

sung by a female soloist (in national dress), and the choir may accompany with a very
light “Ah™ on chord tones in the keyboard part, and at the discretion of the
conductor. More light and colour should accompany the middle section from the
words “We have reached...the Turning Point”.

At the finish of the song, and as the chorus is being repeated, the chant and handbelis
come back into play from very soft to moderate volume and to an eventual fade-out
as all ascend the stage and into a growing darkness. The last thing heard must be a

single voice finishing the refrain with the words “ one global family”.

Handbells can be of octaves of specified pitches. Emphasis is to be given to the
Bb and F on the left , then to the C and G on the right.
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2. The Turning Point

Michael Knopf

C. 1996
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kin- dle your own flame guard it with-in the globe of trust and our
_BMin_ - _ C Maj
A I [ ] i % [r— Mﬁ MayE e
P f = ; e
BEr= —
5%
. TO: [CHORUS
» e — ]
e=——r—— ; —
vie- t'ry will pro- claim We are
F Add2
i‘ l ! GB':]“ 67
-T, % ; P B
E—F =

TN

16



A
Sopeano | 2 = = £ £ 2
5 ] ! F
“P |We have reached
L
Rl [ S ¢ ! ] ! : ] ! ' —
%“ —————3 — = =
“? We have reached We have rdached We have
4 - _ ‘/'-_‘\‘ - - e _
o | E= —r—r—Fr—r 7 ¢ ¢
We have reached We ﬁave reached We
» » » » » » 2
ns | = e e ———
mp We have reached We have reached
A /,—-'-'-'_-_ ———
g S
< Let Ring
bo o
cresc. sf
s ~ - =
o [P F 2 2
d i I j ' -
We have reached the The Tur- ning Point
A > > > > - >
Alo r——>p i — ; : :
% | ! S e
reached We have The Tur- ning Tur- ning Point
A
Q s i Ca Ca
% have reached the The Tur- ning Point
" » » » P e
Bass r i .E I i
s
Crest We have reached ¥ The Tur- ning Point
£ - = =
\;jl
25 = - -

17




- st .
> T 1 1 Pl il n
oo |l e
) L_—-J N ‘\_; T
Be- yond all hi- - - s to- - ry
" ~
Alto ! ! ] ¥ ] ]
o ¥ z z z
Be- yond all his- to- ry
A ~
Temor ﬁ 1F _S_.—_‘_‘I"_‘——]'-—__
DI ! —
Be- yond all his- to- ry We must
~
- = r
13
Be- yond all his- to- ry
[ FanY = =
3t
Y]
Crescendo. . ....ciiiiiiiiteeeeecenanscasananns f uf
= gt { ! e L a—— e ——— ga)
Sopranc J e e — = e — T
S 3 = S .
now be- come now be-come u= ni- ted, di-
A /_T-—--—'_—"_ Fl
i a ] s | 3 -
Ao % r3 T q t 1 T * = + = { * i“;
3 0 | - | 1 d
o ¥ ¢ [ & .
now be-come now be come u- ted, di-
2 S — — -
ﬁ ) ? » | P_._'.._._..._... ] &
Tenor i - i’  E——— i—“ﬁ T T i ~
Qg m— — I ] .‘-—I 1 .
now be- come now be-{ come now be come | u- ni- ted, di-
e p @& £ o |p 5 p o
Bass JEP—  E—— — e — )
now be-come an u- ni- ted, di-
%
o)
&Yz - — -
i

18




Soprano

Tenor

Soprano

Tenor

Conducted Slowly
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Ah a sin- gle soul of love &  peace
— e =
fu- ture's chil- dren be a (Join with Tenors)
o) o -
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(Still conducted, not in tempo)

2]

(Add hand-claps on 2 & 4,etc.)
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Acappella A Little Faster
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ma- ny voi<ces in har-mo-ny We ar¢]| one &on-ly one one |hu-manrace one
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voi-ces in har-mo-ny WWe are one & on-ly one one hu-man race
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earth-ly place one neigh-bour- hood you [see We are one & on-ly one one
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earth-ly place one neigh-bourhood you [see We ar¢one & on-ly one  one
4 5 — = ﬁ i ;
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earth-ly placeone neigh-bour-hood you isee Wear¢one &on-ly one one
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earth-ly place one neigh-bour- hood you see Weare one & on-ly one one
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hu-man face one sin- gle fate one glo- bal fa- mi- | ly We are
i L r » T ;1 T T T W = o]
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hu-man face one |sin- gle fate one glo- bal fa- mi- Iy We arej
B T P - E._
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human face one lsin- gle fate one glo- bal- fa- mi- | Iy We areg
= e e | T o
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one sin- gle fate one glo- bal fa- mi- 1y We are

Repeat Chorus as desired. Fade in Bells/Chant as choristers ascend stage and
fade out. Last thing to be heard is one voice singing " one global family.”

Individuals may ad. lib
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Afro/Latin Pulse

3. Song & Dance  Michael Knopf 199
=105
[~ Ao iy Px :
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Song &PDance Hands & Voi- ces |Hearts & Souls Song & Dance

3

»

Ll !

>

ﬁ&t___ Fff}—z’—-‘.’?
e —

o b

[ 7]
& 1) —1
i "4

=

¥

This music begins in the dark where all choristers remove their outer robes
to reveal their national/ethnic dress when the lights come up on the chorus.
This should begin with very sparse percussive hints that gradually
thicken in texture with the addition of more & more instruments.

As the rhythm becomes infectuous a cue is heard (perhaps on something
like timbales), to bring the lights up. Begin with chorus. To maintain
energy & enthusiasm, use handclaps & vocal encouragement.

Male Solo/Group

D)

% .-1 = e e S e e e e e e e e
—d ﬁ | q

There are trea-sures locked with-in shi-ning gem-stones of our souls And their

5 :
: ﬁ — F_'_e e P -
D, ——— i — T= 7 v
ma-gic comesin-to play when our voi- ces be-come bold The
= S x5 £ ¢ F :
'J L = J b i "
feet they move the bo- diessway and spirits arc up high.
(To Chorus)
g —F ] y
S % LF e —

When wesing our songs
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Verse 2 Female Solo/Group
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Who we are and where we come from are the ri- ches we have to
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give.
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Music& dance are our gifts and in gi- ving we learn to
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live.
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All
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of us are strands of co-lour in the ta- pes-try of Man,

(To Chorus)
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ma- ny songs
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et

and ma- ny voi- ces soun-ding from a sin- gle land.

After 2 verses & their choruses, rhythm & support calls continue but _

soften as each ethnic group segment begins. These segments must be

of around 45-60 seconds each if there are 6 or 7 (perhaps briefer), but

- flexibility must be the standard. However, the excitement must be maintained.
Each segment may be supported with the ongoing rhythms of the choir,

or for quiter moments, without. A rhythmic cue should bring all in to the

chorus which is done twice (as normal & perhaps using the alternative below.)

After all segments, all sing the third verse in unison/octaves, followed
by the chorus/ad-lib as desired. End loud and sharp. Ethnic or standard
instruments may be used.

Chorus for use during the ethnic presentations
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(In Octsaves).
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Song and dance Hands and voi- ces.
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Hearts and souls Song and dance




VERSE 3 ALL SING IN UNISON/OCTAVES

%: S r—r

_— NN e

out hate or greed. Where we

To- ge-ther wecan see a vi- sion of a world with-

! | N
- . ) = ﬂ —_—
) v i
care & share all will have what they will need. And
Siowing . Conducted SLOWLY ~ ~

| 1

—
%@%r— I ] ‘ : .
' I

we will see in all On- a child of God
~ I
— ’ N S— =~ 7
I ﬁ
_q_ ] - L 1 T 1 }
¢ ~—
Eyes & ears minds & hearts and voi- ces cal- ling a - loud!

Percussion Cue. Go to chorus & repeat as desired
with much enthusiasm. End sharp.

23



4. The Promise of

Michael Knopf ¢. 1996

Peace Texts from the Holy Writings of Baha'u'llah

Black and Boxed notes sung by a few voices within  After bar 3 is begun, and on cue from the

the regular notes indicated.

SLOWLY i o\ - /~  and the composer
S [ : — — i —
AN i - Al O AI i - —
e @ & oy <
ff The Earth Ah The Earth p The Earth
A dim. |™p
A LNt E_ 7 o ¥ H j
¢ g NS e Earth r
fr The Earth . Ah ' The ];he Eah
h e [ "I F,:\; = 1’(? [ 4 ] /‘-_\ [-5
T %U 7 | — - 3 = F ;l
S The Earth Ah L"'B?J Barth | | 1he  Famh
. £ 1{9 dim. ”?I:)/.: _ N J {.._\FA .
BL = —— ] ‘
‘ . The  Earth The Earth
I The Earth Ah \O/ -/

the choir and improvised on. To be sung sofily with  conductor, a male step forwards and declaims
discretion. The majority of the singers sing "Ah" on

light shine upon you.

O ye contending peoples and kindreds of the earth! Set your faces towards unity, and let the radiance of its

I
Bar 4 should coipcide with the word “light”.

Gather ye together, and for the sake of God resolve to
root out whatever is the source of contention amongst
yvou. Then will the effulgence of the world's great
L.uminary envelop the whole earth, and its inhabitants
become the citizens of one city,

and the occupants of one and the same throne.

Cued by Conductor
N A I A
oA (Long}) ’ | s 7N o .
S # e ] o g ¥ ¢
S [ ) <
v mp
light shine (ALL HUMMING) (Conductor cues)
n o . o
A %’ »—= 8 — -
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e ’ o) 0 ~
- — &y
T ——f 3 8 X e
e I .
light shine "P

-
light shine
Some sing "ah’ on C.

24



Ah

!
&

Voices individuall

y fall to
=,

rest on "C",

—

&

JE—— -

ey,
]
A W

>

¥ i)
1/

M
F LY £ EEE N )

A W)

AlE

B

\
/ ‘
|
il ]
| ]
\
T <} 1
™
A _
YR
&
-F]
0, | N < | R
&
=
.m n-
S
[l -
3
= IW|T luiu uia | 1
- L 1en MA "i. N . N #r
<
Mu%u N NG
@ < P~ <]

(" © = 5-beat note)

e

A T A
2 ||meE ||| 2
|
. 3
= w
2l w =)
3 2| s/ E-H)
~ _%1 a m (=] h ¢
— c * Sudl MY
)
w
o~}
By i
i \
1l
}
I P o
- RN .. 1
— I o ..
1 P K.Y BRI
N e/ e @)
W -« e =)



1)
1
/.8

BlZ
i

A-IR
g

A

Perc.g 5 — =] - : - ] - ;
(In 3 Groups)  (Octaves allowed)
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Refrain
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be, t shall |be.
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so shall it be

Yet,
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Intense & Passionate
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these fruit-less strifes, these ru- in-ous wars... WArs... Wars...
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these fruit-less strifes, these ru- in- ous wars... Wars...  Wals..
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Faster Slowing  Slower
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Wars... ap Most  Great Peace
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Soprmmas
All divide into 2 to repeat "come..." on Cue’ FATE OUT on ove
55 groups pea on Cue m

l,m ™ 1 n , w breatho snd bogio
o 2. - . z‘ => next haw om ows.
s -

S BANDBELLS Ring ad lib

ON CUE

Two step forward ,from left and right.Left declaims "Let not a man glory in this, that he loves his
country”, - Right then declaims in answer,"let him rather glory in this, that he loves his kind.,"

Sopranoa Alins 1o divide into Continuous Stagger-breathing
8 groupa to ging in soft vaice,
and i randon i
5-1‘;? by maintaining original . (Some to emphasize the vowel, othersthe consonanta.)
The earth is but one coun- try, andman-kind its ci-ti-  zens.
5 P DI d I J4 13 1 .
 — i — - =
— = 8
? \/
Y - g
=p 2 3 5
a_7~ | Harmonicsinging (only a few voices)
2
—_—
— S
[ mp™—

Crystal _glasses@ o

Put away Hardd-bella. Tako up orystsl glesecs { all to have some
water to alice the pitoh and moistas the fingars), oad begia 1 by 1,
o soflly play the adgn in » ciroular motion.
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Sop. & Altos to shift sung vowel to "ah" Fe
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(Olll]y a few voices softly) Repeat Once
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The earth is but one coun- try, and man- kind its ci- ti- zens.
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It shall be. It shall
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Some Suggestions for Percussion in "Song & Dance"

(Begin with this in the dark) "o
Small maracas or shaker Shaker/Maracas Shakers rolled to the "&
1 | ! .
He—— o= % o - =
S Low ¥ |  Iri )=
Tom-toms Med. & Low TnngIe
Other shaker
> > > > > > > > Congas
F P B B = > > > > > > >

A -4 p 4 ;4 B X N )4 X X b 4 A b4 -4 x‘
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Y [ ] 1
tr Z r : =

Bass/ethnic drum ad lib

hand drum w/hand & stick - on & off rim ' SOUND Other congas

~ ~ /CLOSED

A2 = : ——
T Y 2 f e e

(merengue f;el) ~ .’—E

o
]
I

I

The conductor should experiment with various rhythms
available from both the players and outside sources to develop
sets of patterns, and particular sounds that work well with
his/her particular group.

There is not a great need for an over-abundance of sounds, just as
long as the rhythm is vibrant, exact, and does not confuse the
singers.



