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~·Y:~;J'l.\.~; ;: ;l.;~~ ·f. :.~~ '~i:' ·k.~:';',~ . ~CHITECT9 PREFACE. 
' ~~ r~ ~ ;'. ~...;;' tI.'~ I:t . • J ~. ' . .!J 

~)l:;';7,"\ ~ "". : .. . ' The , Bahcii Ravelatio~ has been giv~en to the world ~hat through the 
'~\~ k,~~~~:~~g~ oJ. f ~h~~ ' ~i yin~ teachi~~. and through the spirit of this New COVdnant" 

~. I:';: man may :be qUl.ekened by tha power of The Kingdom and that this spiri tuc;J. • 
;.,~ ~,~< ~llumination may become manifest in~~l his human activi tieS. 
r }t~,. :~\,y...( .. ;/.;- "'~ ' : ) ~ .'. " $ '1 ' ~ ~ ~ :. " , \ 

.:' . '"~ :'.~s ' o\le bec0I!l.as .. fami~iar with tlle Bahai Teaching and its principles 
1 '. v l! B:~7d c:~} one'; seeks to · .. applY , these i'n his life it is' tha most natural thing in 
V-' . ~1).~~; w.9~~~ ~: tha~. ~he:-.shoU1, d l desire to ~xpress ,these principlds and religious 
"!t\,\' ~.~e~l.s r",ln :.~.he· ~. ~rm,s and language~ of }lis ~wn artl craft or profession. As 
ft,' j !l:~~ cO.}lntl~ss · o~hers such was my oWl1 ex~rience "", S;ince my connaction with 

" ' ~.he l':.Baha~ ,. cau~e .. \ dur,~ng th~, past tw~nty y~arsl in .the pursuance of my study 
.. ~ o~ ! ar~~h~t~c~.u::,e. a~ \h'o~e and ~br~ad in ~yparts of the worldl I have had 
'.r: , constantly.· in "min~ .. the great -Bahai . Mashra.k~E1-Azkar the first of its kind to 
~'<'r •. ; b~~~' ~f~cte~. izi: ~eri.ca, mY ,desire being that J might 'be able to express in 

terms' of. I architecture -an offering toward this graat temple. 
~~~;;.(~~ ~ ' :,. .'1,(::-... ;. ; ., , ;~ ~<- " ' \ > • .• . , ~ 

, ... . .. This ' absorbing ·interest has led mel during the past twal ve years/, 
to ", make a. se.ries 'o of . architi'ctural studiea-:,and preliminary designs for this 

!;. ~di-",fice ,.showing tre~tments ' of 'varying diYDensi6ns in nine different styles 
~,l ' , ,,~f "arc,hi·tecture. ~ These w~re ' offered t 'o Abdul' Baha in ' the hope that this 
• ~:.r. ~Vf.O~k~ nligh~ be , of r ~\oma.~ s~i:vice when the .,.time 'arrived for the formulati?n of 
~ _ .~ a .builditg :'design / for the ,Yashriu-El-Azkar.. " 

~/ : .. ~ .... .. ~ ~: t~· . *\.-" ~ ..... ~. '..... .,. \', .. ...""- , Jo .... l"' " f~ ~ 
I • "'~ ~ d~ .).,1~ • ;;" • " . .. J\ • ., I , 'I " ... ~ " • 

~1' ' .. r/.~ This 's'aries ~'6f . d·asi~ns has bQen ' exhibited in several art galleries 

,. 
or: 

\ and u~niversities , J,throughout~ the . country; such as the National Gallery of Art .. 
y;hich,~ is ' a, part,. of ' the .snii ths.onian Insti tuti9n in Washing~onl the Boston Pub­
l~c Library as '~1ellas" in othe'r 'public libraries .. ' in the w.useum~ of Art of 
St·, '. Lo~iS" and. 'Sy'racuS6/ ,and at the Universities or' IllinOis" George Washi~ton. 
Co'rne~ll { the :Carnegie Institute" of Pi ttsburgh; ~ etc. In holding these ... exhibi­
ti'ons/ -:.which: were' usu~ly 'accompanied by lectures attend'ad by architects .. 

~: ~ea'chers/ ( ~pitrons .:\. of . the' arts and others .. ', it ,was my: hope t~ ~nterest pfjople 
{'~ ~~ ~~he:) B~.~ ··' Covenan~ by .. thUs introducing ; the subj ect through. t?8 Itempl? of 

t~e.Mashral-El-Azkar and its architectural and spiritual signl.f~canca. 
~ .... " :" , , ~I ~ • """, . ~ '- .. lit. .., , . ~ .. • 

~<":. ~;:, !. .: Wh~n :'th~ ' word~ was ' re ce'i ved from
c 

Abdul Baha that a cho~ C~ of designs 
sub~i tied ' for the Ma.hi-ai-El-<Azkcir was to be-made by the delegates seated in 
thfs" Twelfth 'Annual : Convention 'of Bahais in' America held in New ' York l ApriJ 
~6 t- I ' 28;~ · 19201 I f e~ t moved "to mak3~ in' addition to the drawings already 
tiI~ntioned" ~ a set, .of models of" 'the one of my~ designs ~ which was done in the 
Persrian-Indian -style in ' order to " present to: the Convention in as graphic 

.. " and"' as .. ,concrete "a manna; as· possible- the salient faattires of this d~sign., 
i. '..:(- ~l:li~h~ :'· inmi~" esti~at'ion/ ' so ' .far,. as I no\'/under~tand tJ1e matter as vi~ewed 
k ' ~~om . points ·' both · practica1 and ' spiritu~ll is .. I feel., the bast suited of 
/1~ my;, prolim.inary 'studie~ to maat 'this present p,r,obl azp. With the exce;pti?n 
L of .this .. ·dasign ·; in', the: Pdrsian- Indian ~ stylel 7lhich is of quite mod~st dU),en-

(sions'~ t.' each. of'my ICother ~ight ' dasigns are too ·iarge in size and of too cost­
J!,,',c~,nst~§ti0:l ..:,t? ·: b\<~ · . ~onsid~red • . M9reover .. with the exceptio~ ~f tha Ara­
b?-~~ ~ M?o,:.~s~, .an.d ' ;:t~e ~ ~e~s~~~.>de~ig~sJ the. others :were not suf f l.c~~ntlY 

, ~~' orl..ental
r 
l.n .... character. to. satl.sfy the · r~qu~rements of the problem l.n hand. 

t i l' Therefo~r'e . batween . the'se practical and ' aesthetic conditions thare seamed to 
.... , ' \ '~ A ~ ~ • , f '" , ~ 

.:'l, ~ '''; us . t ,o;,be ;,but ,this :·one of my designs to feature. " 
"j- ,,:-,' , ~'·''\~·';~~f } f-l" : ... ~\ ,L.:.<: .,: . l ' j J;"':''; " : ~ • ;, 
• ,~tlo.f;(' i "~ ':~.,; .) ';t , •• ~~~~.~ A~d~; ~ ~aha :,)~~der.ed .th~ C~nvantion ~o ~hoose on3 : rom among 

... IJI t~c ,designs which had11be nl , ffJr.~dt!fo~) the 1LMa,shr.a.k,4~AAzkar} I dl.d not deem. 
"i"~ ~r . adv~sable . to ~~prepa:r~ any new designs" ~ nor to altar tliose which I had 

.-. f-- ·,·,;;;~ ·:'·r;,..1 '1/,., .;~ '·':. \ ~ . ' ... : ~ i 
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pr.~~~o}l~tY. ;a~e. the ~o_a,~~~" ~n~ , t~e~ large dra .. vir~s of this Persian- !ndian . 
, ~e,sl~n" > Wh19h:~ ' am,toffe.ring toget!,~r with" my first drawings" , are merely en­

~a:g~~e~t,s"'~~ ' ~eY"e];opment~ .\ ' of ~tl,le ",or~gin~ design" the~e have been n9 changes 
In ,~h~ ~tyle . of , the design, ~ its ' treatment nor dimensions. 

i: :: ~:~; :; ~\:~ ;i. ~::~; "~'''; ::::~ , ... ::: ~ :::: .. :: 'i~./.: : ' ,; :,. ' , 
~_:~."t"" ..... " \ 'I'. 't\ 

• #) .. .. . ... 
l' I . ... -' 

J, .. STYLE. 
~, " 

If 

Wh~le engage~ in t~~ work ; my', concept ·of, a:n architectural treatment 
~?r,., ~~e" }.{ashrak-.El,-~kar u~derwent man~. c1'!anges and modifications. In con­
sl."derJ.ngo,a style for the , -first , deSign made the Byzantine then suggested i tsel:f 
to m~' ~s ' ~Combining in . on~ complete' and ' de'~eloped style of arc'lii tecture" , the 
characters ' of both the Orient and the OCCident: Later on in the work I made 

. . ' ! ~ a ~ , .• 

~~udies i ,!l various "~ther styles from the' ' classic to the ultra. modern whi,ch 
w?rk· included some , oft the styles of the Orient. Toward the close of this 
study ' l " received 'an excerpt, from a Tablet 'of Abdul Bahas' addressed to Mrs. 
Kate / Ives ' in which' He' mentioned .. the Mashrak-El-Azkar as ' follows: 

, J # '1" • " • ' 

• ',' i "That ·Divi~e Form x:ani'fested ' i tseii in . America a..Yld entered the 
9'reat T~J;rlple which shall soon be 'constructed, therein • . This Glorious Tample 
resembles the Orient .' Edi fices 'and ' soon y'ou will see it erected I there with a. 
~ost ,solid fou'ndation and strongest basis., n' ~ 
" j.', I'. •. • ,, - r ' 

'Furthermore" 1- learned that it ~ks reported that Abdul Baha showed 
~ picture', of the Taj-Mahal. to Mr • . p . . VI suggesting that the 
1.ashrak-El-Azkar ; have a sunilar e'ritrance • . 

4: ~ I .~ 1 ' ( . ' 

, " 
" .... 4 

I~, ., ' These words of Abdul Baha quit~ revolutionized my thought regarding 
the st'ylefor this first' great Bah~ Temple to be ' erected .here in the West. 
With ' time and ~ore ,study, the architecture of the Orient ' has made its appeal 
~ore and more tome as being the best suited of all styles as a foundation 
fOr, and ' a -f~rst step towp,rd" ~.the . universaI' style of world az:chi tecture event­
~,a1~y to ~ find its perfe'ct dev'elopment in th; Mashrak-El.-Azkar of future genera­
~~ons. : I lhave Deeri . plea~ed to note ' latterly that the ' majority of the people 

~ who l?-av:~ seen my ' prel~minary dra.-,ings haV:6 'expressed a.preference for the 
Persian .and the Persian-: Indian styles. " \ ' ' .I 

" ~J ... ~ , ':' , " ... ,~' ,;"', •• "~' ' ,r" I , • I ' _.' 
/"" ( ,f'. Styles , in , architecture~ are never one-man inventions but rather they 

·are the .result of , a ' gr07ith and ,'a.re '· brought into eXistence through the COIL­

bined , and ' uni te~ ; 'effo~ts ' of a , number.' of people" inspir~d, by a common reli­
gi9U~" ideal" ,expressing their zeal in , the building , o! temples. 

~ >" 1 ' '.' ~, ",r J:!. .', ~ . \ : ' ' 

" ,,-' ,1 :" ,,' ". Kno~iing' this 'prln~iple~:" i 'have not had tit in mind to attempt to 
create anything 'new r'in style Vlhich ' 'had I -attempted i tJ would" "at best have ' 
~e~~ ! merely ?- personal! e xpre,ssion iif my ·own. Rather I "sought merely to apply 
to f this ',present problem her'e i 'nr'America to meet our local needs the I slami c 
style ' of 'architecture ,'o'! Persial'a.nd\ India," which style" like all other pure 
sty.Ie's; li 's -\ devo'id, "01.,' the t pers'onai'i ty'i of -anyone of its individual originators" 
but ' Whibh; ~" l~ke 'ail':othe~ , styi'e's" ,\ is Jflexible in the hands of the archite~t 
ai~oWit;g ' him" freery" ~ t'i~~~~~.~K~h;.~,g~~i;e!,Db~.~lig?~P.e~~t}on and arrangement of 
~,tructur~l '" and decorative ,motives. ' I' t, 

"', I.:~ ,', :,S,t1;t ''''',\,',,!, (f" "'. I, . \(",;.-t~ - ." f 
"" . t 4 ~ • .J.~ 
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Here is the line of dema~~aticn, as I find itl between 'style and 
composition,,"of -design. Styla is ,impersonal tl.nd ' so far as the individual is 

"conc'erned: ' is"'a ': fixe'd':factor in ~ archi tectute. Composition of struc'ture and 
~~~s'ign,', up,C?ri ~ ~h~" crthe~~'\, hand ~ tollbW~ the personal individual jv.dgment and 
fancy of .; the architect., ",> , 
':~1 -,:>~~~'~"' .. .'~;-)~<".; , , ~ ', ~.-! • ~ -', >-~.." ' 

. ~ . ~ The basi,s from '~7;hich" each of " the tstyles in architecture of the past 
has~ come for~h has been ' found ' irt ~the buildings of a previous ' civilization. 
Thus the Romans adaPted ,' the Greek architectural 'forms to meet their OTwn 
needs 'vii tit the , resUl t ''''that 'in. time a. ne;v -style resul tedk !n like manner the 
·christian'''st·yles, the'" Byzailtine~ the Romanesque and. the Gothic" step by step) 
grew ou~ 'from th'e Ro~an style and 'similarly I,slamic architecture tias , adapted 
fr~m , the Byzantine Churches, of Turkey in Europe ,as these temples of the former 
raligion :-we're appropriated by Moslem conquerors and used as mosquas. 

• .. ...... ~ _ ~r . • ~ _.. .. i" • J. ~'r 

, In as much as . tha~~early scenes of ~ the Bahai Revelation were laid 
in Persia 'and si~ce, the -backg~ound ; of~ th'is Cause partakes to ' so 1 arge an ex­
tent .of the , language" -and the traditions ,of that land and of her people, from 
many vi?wpoints ':of c,onsideratlon' t he Persian style of architecture woul d 
suggest itself 'as the -pOint of departure for the Y~shrak-El-Azkar of the 
present 'day; havin,g in mind tha.;t this is but a ·first step toward the Bahai 
Styl e eventually , to b~ developed'> 
'f~ , if k-o' ~ ... "~' ~~ • • 

;. ~ ... ~4 -.. • # ...:,. • 

. -The great univers,al Bahai Style of a rchi tecture will undoubt edly 
appear through the ~ rise ' of the 'people t 'o live the Bahai life" through the 
sacrifice 'of the, individual wills, of the , peopl·a and all personal desires t o 
the "will ~f ~e Covenant" through 'tha establish~ent of the Div~na institutions 
of :' The , CaUse' of God" and through the working together of many archi tec,ts and 
build~rs in p~rfect harmony 'for the 'one great end which is to glorify God in 
the . building of many Y.ashrak-El";Azkars . . Future generations will see appearing 
in' these te:nples yet to be built" a great and new style in architectu.re which 
shall far transcend :all _previous : styles in i~s struc~ure and beauty. Undoubt­
Idly this style will 'only be realized through the unity and fusior~ of many 
8o~·sand· .i+l be forthcoming ' only as the Cause grows and spreads in the 
heart of 9umani ty creating the Abha civilization of ~ th'e Kingdom upon earth 
of ii,~ch it" the . Bah,ai .Style" ~~ill b,a an impersonal expression. 

t _ 

1" _. ,,' ._ 

- ; .. ' • "C .... 

~, 
.~ 

,THE PERS~IAN-INDIAl4 STYLE OF ARCHITECTURE. 
~ ~ 

The' Persian 'Style of 'Architecture ~as developed under the infl uence 
brought in+to Per'sia -by ', the early Moslem civilization. ' Some of its grande~t 
applications . are found in the mosques' of ' Esphahan, Khoum, Kashan" and Khazvin" 
while .the' same style ' is found in ,these and other cities, successfully applied 
to such 'buildings . as ~'bazaars.l ' caravansaries, palaces) colleges" gateways, 
'bridges" "' and other civic ',structures. "';. . ~:, . . ~ .. , ... ... . . ~ ., 

• 4 The lot1er wall ' s~facas .of the ,more elegant of these buildings are 
often r'evetted with l'slabs of ',marbl e' .. while the main walls and upp er pa rts are 
uSually -in stone, brick, :, terra , c~t'ta;~ and brightly colored tiles. Though 
some of ' these bUildf'n'g~n'ha e~$~;tQod/·,f.or-"'ecentuIij;es""st,he, ,<;,oloring in many 
'~ • ' -- 'J 1--.1 Cl.~l' ~"" yJ-i::, u r-.,)I '" .;.,,,,,, J vt' \!Y 

iastances remains ' quite fresh and "E!ven' brilliant. 
~ ;~~ ... . : • -: I! "-'I . . ,..~ . • '" .' ...... 1 ~_ .. 
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" The , richness in color decoration of the domes and minarets of th~ Per·· 
'\:t , I ,. ~ it .. ~ , . I .t,' " " ' ~... • "l, sian mosques" . rising '. from .a ) foregr.oun'd of gardens and silhouetted agal.nst a 

. ,\ •. " . .", .... ~ '.J;t 500- . ........ . • ~ , , . ". ' . ... 

cloudless ~ sky~ is,:memorable ~ and ' very r· beautiful. This style of decoration} 
so~" in·/harm~ny . wiith '·~t's\ oriental "~.environLlent)· ha;,s a charm of its own, to which 

~manY' Peisiari ~riters,, <as .. <'well 'as' foreigners travelling in that country" have 
j • • • ~ l . t .... 7 ,. .,. t • 

]"', testified~ ·· ,- .·.~--1"1·'.i1 ;'r·~t ~., ~ ,,' ' -.... \ 

I~ /!.:r,;.~ ... : /:./ ~.~~.'~ .~' . " ", 'i ~' ,t, ,;' ,1~.,,;·1 ':;' • ' . ! 

"jJ"'-'Y Th~ Indian,. Style ,of Architecture;' which is an adaptation of the 
1 ~ersian Style". . had ' i tS_ devel'opment , during 'the Mogul rule in India. SOI!s" of 

\ t~e' fi'nest ! " exampl~s"""Of ,.' tliis· ,_style>~r'e .found in the v'1cini.ty of tel~i, India's 
~nc,ie,nt · ~apiia.l .. whiie" the.'· \vo'rld-famous", Taj':'Mahal" near ' the city of ,AgraiS 
!i.:th6~t ··doubt ; .. the . , b-e~t ),riow.n . .a~d ~ bY ll1~y . the mos~ admi'red building of the 

. . 

epoch. ' '., '. .1 ,_ • I ' f ~ .' j' • l I - . )\'~ ,,' ... ~" ~. 
i ~'f ' (J ·tfll'lt.. t" .. ):,or l." l~ 

". .' 'i~<i , ...... ii/~ .~,;t ',' : .. ' ; -, ,.t. 

\t-.. . ,) The Taj -Mahal is- finished wi thin ~'and wi thou t wi th whi te marbl e in-
la~d wiih j~per" • lapis lazuli" and othe"r semi-precious stones . It is sur­
round_~d - by" a garden intersected. by ' waterwaYs separated by richly colored 
~lowers and foliage" and produces an effect of. ceauty beyond the powe~ of 
words "t 'o ,d escri be. ~ ~, . . . . r' . 

;I, .. ·· r~._j.'!.' .. j.,>: ;. ,'."'!./","I . \: ,. ..... °t r 
, ",-'. t i J. /~'I' '~'." :~:-,;'} , t 

" .,. /' .... .... 
.r. '.-
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THE MASlliiAK-EL":'AZKAR OF ESHKHAB~. 

C , ' . 

... i ........ (f " ~ ~: ~ 

The }Iahsrak-E1-Azk~ ' of Eshkhabad in Ru~sian Turkistan is . bull t on 
the lines of ,the Persian-Indian style. Like the Taj~Mahal its main ' portal is 
in the rform of a high pointed oriental arch 'extending two stories ' in height ... 
Thi~ ~in or prinCipal . entrance' to tpe - temple; flanked by two~~urrets or 
m~n~rets" !aces in ·the direction of The Holy Land. Saveral doorways of les­
se~ i ,mportance , give . access ~·o,.~tha , building ' from the oth~r sides while the :; .. 
garden is ~.laid 'of f as specified in' the Tablets and Holy Writings. ,There 
are nine avenues, of ' approach to · the i;·emple .,divi'ding the grounds into nine 
gardens" . each .with its fountain,, ' . flower beds and lawns ~ 

~ . 'l.,: , ~ . " *., .' . . . • . . ... t' , ' , 

,::! .. ~~s The'" cons
4

i'ruc'tion j of , this temple is of masonry - that is to say' it 
1~ uwal,l ;bearinglt r ,{the masonry walls carrying ; the. weight of ' the floors and 
t~\)fa~i~hile ::, some. ste~l ; or .iron strengthening is used in the ' floors and the 
dome ... This 'archi tecture , is not he'avy to ' the 'aye

J 
yet: the ~alls and abutments 

of th~ . building~ are ' massive and it is ,quite :evident that the permanency and 
durabi~ity~ of . the~ edifice was ;of majo~ ' consid~ration in the minds of its 
build er s. : ~ . .f ,',~ ',I J:, .," " 'f ~ · 
i " , ';}'! ' It· •• (' ~' . ~ .. , ' . . , t . "1> - • '/ ~ , '. . \, I. 

" ~.r"'~. \ ,;,.,,:' " A • _" :. J", '_. / " " 

. !. '.: 'i .. .. , ~~r, J .' ',.. . ,., 't I J! - .... '." '. t . ' • '" t 

T " ... ,-, j .... , . f" I" I . ' 

A. ·f .. J~ ; . r-. '. ' , \ ~ L • ~ ~ ,) • ,} " .). I ~ 
~ '. . i :, ,. .~t..· •. '" ~ i. , ' ~. . • , 

',(' t, J' \. \ .1 ,'Ii 
'. " •. , \', ,. ~!,' 

~ " . '. * , ' 

. . 
SYMBOLOGY. 

'\ , . .1 

",".: ~"f"'" } I 
Bahai .. Syn;bology ~ is observed \ in "many ways in the composition of 

this desiin.·,;,~ ' 1 ' - 'a·\: \ 5 /~ - ·, 7';" " 9 -:- 12 ,- 19 '.:. '40 ' and 95. will be found recurring 
in ,~~is ' nUmber"' of repeate'a ~rchitectu 'ral and" decorative motives. ' For example 
~h~re': ~re '~ mnete"en .wind.o-Ns CorUoay'sfCjfn:2:th"S tdnim:(O'!~~th'ij (dome. Three of these 

• I If , ~ . , '. .. ~ ~ ~ I I'" t '., , 

are ,ov-er the :'main ;entrance which faces the ·East" while two 'are over each of 
, I . 'tt ' - " ~ ., - ... ~ . ... . • ~ ·,1 ,~.*- . 

• ~, ~ ... 1". I t ... ~.. ,. .,'~ . . 'I',J\.~ It- .Jl : ".1"~t~~.. ," . . "'- .~.;. 

• 
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flo.:' t~~ . o~he~r . ~ig.l-tt ' faces o,f the building. 'This treatme.p.t gives a compoeition 
b~$ecJ. ·upon.'~ 9 a~d 1:9 ' which <is ' both symbolic and" pl·actical allowing for the 
arc~i:tecturaf. deyelopment . of the main front of the edi fice wi th i is great 
po~.~al .f?-c~ng the' 'East .. - thus gi \ring to this front an importance over the 
other, sides ,. of ;the bu~lQing. ,. I> 

< : :,,>;':'\/ <',~",;! ," , :,:,'., ,', 
~\ . 

I. 

) I .,';. 

" ... Jtl , \ 

. ", 
1If~ I ...... . i , ~ .. 

; 

" ~ 

.. / " . 
"',. .. - ' 

.' '. CONSTRUCTION. 

~.. The mode of construction to . be adhered' to and the matierials to be 
'~sed c;;-e of 'primary co·riside:r:ation .in making the design, for a building; because 
t~~,~a ,structural features need. to be considered at ' every point in formulating 
the .. com?oed'tion,/ in the ' architectural treatlnant a.nd in designing the decoration 
of ,' the building. . \ 

-. ' J."'" 
. .. I 4. 

J.." : At 'the present tim~ in .this country there ate two systems 'of con-
s~~~,"t~on ' generally 'used in o'J.il~ings of morr~m~ntal proportions - , namely -
masonry .~n~, steel encased in ~sonry·. T~dse t~o systems are as diametrically 
opposite to one, another in principle of' structure) as Gtone constructi~n dif-

I "fers from ~that of timber. 
~. . ., . '- ~. 

" 

. . , ' .. ~. \ ~" .... .' 
'.' J f In ., the fo~nie'r , construction of all . masonry the ! walls carry their own 

~~ig~t together with that of ' the floors~ roofs and other parts of tha super-
, • ', ' 'I; 

struct1:tr~, :the < equilibrium of the whole dapending upon the mass ' of the masonry 
and its : dl~tribution. ,-' 
~ ", 

\' .'1 " ,' ~'In "the latter c6~struction of steel supporting ~ masOnry) as typified 
in ' ~he high American of f ice bui'ldingJ the solidity of th~ structure depends 
~pon a frame work ofsteaI' which supports the building) only a thin veneer of 
mas~nry i~~he form pf concre~a, terra cotta) brick ~ or stone) being used to 
enclo~e .. t~e fteel ·and .protect it against the' action · of the elements. ; 

. ~ .. : . ~ . .4 • • 4 t • 

, • ,...., ,. ... ~ , 0\ .. 4. • I'> ",,' "' 

, " " .. In mentioning .these two ;prinlciples of structure) I am 'treating of) 
and giving emphaSis to" . the dif ference of these two extremes of construction 
yet many ~arge ~uildirigs of importance combine both of the~~ two structural 
principles ·in ~ ' pro'portion . comm~nsurate with their particular requirements. 

,. "I' ~ . ' ~".,.! ' 

• . ) f'\ .. rJ • \ ', fA. • ~~': ,. ~ • .., • • I ( .fro. 

" ' I' For buildings such as ' fact'ories) warehouses) office buildings and 
, tpe-like wh~re space and , economy ' of, 'construction are of primary requirements 

and wh~r~ _pe~ency · beYond , that for a few ' immediate deca~es is of secondary 
'considerati'on;" 'the reinfor'ced steel g;ructure is without doubt the most effi­
Ci~.nt. '·)· Upo!l. ' ~he ' oth~r ' hand .. '{~ere ,a building is being put up for all time .. 
or . as (nea~ly for.- all ~ime as is possible) I feel that a construction of,all 
masonry is , the only type to' be considered. This latter is our problem 1n 
the ' V.c.abr·ak-El~Azkar. ' .. 

1" t '""" :....... I' 
t ' , ~... • .; I'*.,;f .... l, ... I_i:l-';" ~ " 

'( .. ~ . . ~ ,; . ;', We · Ba.hais ~·,are, "building an edifice which should b~ so built as to 
stand~ or, countless ages .fo ' com~ . as w'ell as meet our needs of the present day. 

,~h~refoi-e.l ~ I 'feel ~:that ' we "cannot afford to take any risks) but should confine 
our building e'f f orts alo~ the .. \ve1t . tr,j,ed out lines of architecture which have 
endured f.or · centuries iH 'the'EO~1d" wo'r °d£oi.1 ill~ap';.ra.n JtMe Orient .. 
.. J..-, ~ ,f', ~ '& r ~; ~ . .,. t... ~ .. 

! ·';r ';-"':.. ,"",,~ .J.,)., ~. , ... ..i! ',"" 
,. \ t .,: . ..... " 
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All of th~ great -templ~s of the pa.st.l buil t during the days when 
'the various styles v/ere 'pure ' and before any decadence had set in" were buil t 
·Of self,' suppor1ing masonry. 'This · principle was adhared to alike by all the 
ancients' and also :in comparatively more modern ti~es by t~a builders of the 
Byzantine~"· Roinane'sque,, '~ .Gothic" Arabian" Moorish" Pers~an and India.'"l epochs • . 

• ' '<. "'.:', .... ~<: ... ~ ... : ...... ' ~J ':.:.~ • • J 

.~~ ... - . "In this·'p·rasen·D day '·the 4 Shrine of The Bab ,on Mount Carmel~ built 
by ·: Abdul '13allaj , is -lik-a\yise of 'massi va masonry~ ' Al. so the N.ashrak-El-Azkar 
of; Es.~kha~ad i 'a of thiS' co;struct1on .. . Though some of its floors and the 

. upper part .of .its .do~e 'are ~ of' steal construction" yet all of its bearing 
walls"which give solidity and permanency to the structurs" are of self sup-
porting masonry. ". ' , 
' . . r " ;., . t.. ." >" , '" :/ :~. '. ~ . ._ . 

"". " . "A conside'rabie study ,of this problem ' of construction has convinced 
me ,that for the American Mashrak-El-Azkar .a structure of masonry is better 
than' one of steel" r bacause';' of . its lasting qualities. Theref ora this design 
in ~; the " Persian-Ind::an styl'e" I have : conceived to be buj.lt entirely of maspnry 
not · d.epending upon ·stael reinforcing to hold the masonry in place. My reason­
ing in addition ' to that already mentioned is, as follows'. Steel" though 
stronger . than masonry is yet ~ore perishable' ~ Where stael is used to' support 
masonry" the time is sura to ' co~e when the steel · ~~stgive away because of 

.tt. the t~o materials it ·is tha -less durable. ' . Since this steel is encased in 
" maso'nry" ' which is less perishable than' itself,, ". its deterioration is hidden 

from view and ' cannot be sa en nor known until a catastrophe reveals the true 
state of affairs. In my estimation" in all -construction where permanency ' 
is !an important 'factor" the mora durable material shcuid support the less 
durable. ; One ' o'f the 'structural perfections of · the human body 'is that the 
most durable tissues" namaly the b ones" support the less durable tissues 
of th~ other parts and organs. Th~s basiC sttuctural and mechanical reason­
ing applied to the " construction of the Y.ashrak-El-Azkar· has caused me to 
c~n,~eiv~ ., th;~· .deSign in ,the ' Per~ian-Indian · stYle · to be executed in masonry .. . , 

' . f 

. t . <!> • , 
" 

, .' . 
,J' , 

,. . 
, : 

, t 
.. ( ., 

SIZE. 
, 1 • . . 

In asmuch as tha desire of Abdul Baha is that the building of thi~ 
~ashrak-El.-Azka.r be accomplished as sj)eedily as pOSSible" preferably during 
the' d ay ~ of The Covenant,,_, the size of this Persian- Indian ·design has been 
kept down as much as ,possible in order to ' show the architectural possibili­
ties of,. a ~ildiIig 'of moderate . ~ost and 'dimensions. 

• III, ... • '" ... . " ~" • 

\ 

",. The ,. main part o.f this building is 95 feet in oUtside diameter" 
w~11e, added . to . ~his is a projection toward the 'East forming the main portal 
of the templ 'e , with ·its · st~ps . of ·approach., the hefght from the ground to the 

\f.- " . 0' h 

extreme, top - Of. the dome being. 160 ,faet. '. 
.., . \. ' 

t I ', l' l .:.",." . ~ . 

, " i :: :, ; •• ' ,One feature 'of the Mashrak-n';"Azkar of Eshkhabad" which adds much 
to ~ its ' size; 'is ·the· s 'erfes" of 'spacious loggias upon both the main and the 

, ' lit ... ~ .., • 

gallery floors encircl ing: ;this t buil ding and opening out upon the gardens. 
Loggias l;forln"a ,'most i,lipcriani;ffe~ture:(ot Itna'W6r'iant8i®archi tecture of the 
~emi~t'rop,i~cal 'cou~~ries \vhe'r,e the pe'ople ,are able to live out of do-ors most 

.; .' f 
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, Of~ th~ ~ime. The cli~te of Chicago being so ~ifferent from that of the 
,9r~e~~< ~t , see~ed , to me to be more practical not to have open loggias where 

~~.. for; E?7ve,ral"m.0nths' of. the ' year ice and snow would collect causing' trouble. 
( .. ', ~,:V:~l1,g 'l1:,O: l'oggias) , tnerefore~ the diameter of this design is considerably 

f ~ ~.e ,ss , than that , ~f the Eshkl}abad Tampl~" although as I recall the interior 
~f, th~t Y~sl:lrak-,~-Azkar~ the interior of this design is of about the same 

."" ., d~~ensions. , ~ , ..-.:"" 
.. "" _4~ )" "oj' ': ...... : ,~ 

-"," ,;. . + ... .. 

• • J, ~;~ : , ' .. '''4-'>~~; ~--"'" . 
• ,'" j .::,'" ~ 'iI ' . '"* • ~ 

_, : '~ J.... ~ J.r 
", ..... . 
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. ' . COST • 
.. ' '. 

Until working drawings with specifications are completed) it is 
,'t ~~possible to ! estima~e with exactness the cost of any building) and in 

th~~e -days of eco'nomic pressure and unrest even with complete drawings and 
specifi,cations estimates are at best approximate on account of the changing 

~ copdi tions in the Yforld \ of ~ la.bor. Howvever) after having conferred wi th 
f. ~everal men of 'much practical experience in building" I believe .that this 
" design could ' pe buil,~ for from $400~ 000 to $650.,000 depending upon the 

Ita~er~als 'employe'd. .Theseapproximate figures do not include the 'elaborate x 
mC?saic de coration of the int.3rior nor the embellishment of the grounds" ' . 

.. I , ' 

approaches, fountains) retaining walls with the balustrades surrounding 
th~ , g~ounds" etc ·. ~ which ~l taken together wi'th the building) would pro­
bably cost in ~he neighborhood of a million dollars. The interior decora­
tion .as well as . the~rden embellishments . could be carried out -any time 
after the temple of the Mashrak-El-Azkar is built. 

t ..' " '. -, 

', ' ; '::: \ ..... Thr~u~ . the'" kindness of a brother Bahai) Mr. Allen B. McDaniel" 
who' is one, of the eminent structural engin~ers of, this country,, ' two esti­

- mat~s \1e~e made' for , the building of tl;lis design. On~ was for its execu­
tion in Bedford limestone~ wh~ch amounted to $5501 000; the other was for 
a , fine gra~e of white granite and was $650,000. Mr. ~cDaniel is at present 

' doing so~e work ,here in Washington for the Government. In his office he 
has seyeral ,EXpert ,esii7;Dators 40f experience and reputation who are in touch 
with general building conditions throughout the country. These gentlemen 
w~rked with him in 'formulating these figures so I feel that this is aq 
exact ,an estimate as 'w~ . can with reason expect to have under these present 
buildi~g conditions., . 

. :, ' ~ ~~ ~ l:nother B~~i.1 " ~. ,E.I R~ 'Boyle" of the Boyle-Robertson ?onst~ction 
Company ., of Washingtoll) D. C.) which concern has had a large experl.ence In 
the . p~tting up of big buildings/ also kindly figured on this ~esign. His 
app,roximate f igtire ,for ' 'a. structure in Badford limes'tone was $5401 000 - dif­
r.ering b,ut $10,,000 fl'om , ~.r:' McDaniel's' figure for 'the same naterial. Mr. 
Boyle ;' thoughttliat the building could ·be done in terra cotta for $400"000,, 
or in ' c'oncrete and cement even cheaper than this~ but he~ like Mr. McDaniel" 
urgedt,that th'ese ~ che-aper ma.ter~als be not considered as they woul d not be 

"t
J S~i t~ble ' f~r 2'a · .building' o'f such' importance "as . the Mashr.ak-EI-Azkar. 

". " • . ' .,r~ ' 't:.:· .', c, • i.... , ~. , ... :, ... , • '" ~ ~ .~ ~ • \ , • 
~. ;. i, :)! C My own thought coincides wi ~ that of these two engl.neers and is 
'~, that only the verY" 'best and most durable ,material should be used in this 

1( temple. !, There are s ~{;e~aJ.~'k'rndS>iQ·itifirietwh1t·e rcgrani:teJl som3 of which take 
. ~\.:' ,r,, :I.; .' ,"; : \ ': !, • -

'. . . ... "' '''--. 
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'!.~I7.!,~a~t~!~~ ,<?~~yi,~~ ~nd. ~iva .\ ~ ~ff,~,ct simi~ar to t~at of marble~ This 
material "is . of.'· course more expensl.ve than the lr.ore. perl.shable materl.als .. 
S~C~h~·· ·,a:~ . .!mar~l~~~ ~ l'iina~ld ~andsto'nes, but the best and most dur~ble of any­
thing ,i ,s aLways more 'costly ;in the beginning than the cheaper materials. 
H~~e.ve~;~i: iii;~ ~he , ~n~f·,:th~ ·l ~'~st;' is ·. fo~d · tO ~,be' the cheapest and -the most satis­
f.actory; theref ore,, '" I j hope··lthe . Mashrak~E1:-Azkar wil1 1.be buil t of the best 
!1~~,4 ' f ~~.~1·.m~s.t ·:" ~~f~~I,~/Of ma~~r~'~~s :: -Nhi'Ch :~ is ; gr~i te". ~con~m·iZing~ if neces­
Sa:rY · l.D the ·Sl.ze J, of , thd ':,buildl.ng rather than in the qual~ty of l.ts construc-
t! ,1· 1 • • t ,. .. t~ 1 . ', . :"~} ~ i~rA:~ll.' ~~. ' ,. ..... ',;, " ,. I 

l on • ..r~:: ~ ... ;. ' ',\. (, ,(1~ 'k? ~.1, " , ':'} I~: • • , • .• . " ~. 
" ':'\.~~ ',' , I I'J ,; . ·!...}~;1 I ., ~ ,;'-$/".' . ,~ " ': ~ .' • \1 . , t .. 

't. ~' As for an exterior wall treatmen't in concrete or cement" I strongly 
advise that" th'ese'·' be"·not7" co~side'red ~ ; In terra cotta" cement and concrete 
orn~ent" "as comnei:'ci'allY done " iri\ ihis count'ry" , one section is made and 46-

.. J' • • "i' " ~ " . . ~ I ' { .: ' 

prOdu,~~_~,,:~YI .t~~e,s ·~ ·':'. I,~ t~is ,~~ ~a~ .. less mul t,~plicat~~~, of ,'detailed ornament 
th~~ai' ~s ?o p?sslbi~~ty ,of, obtC3;~n.~ng t~e ba,auty wh~ch ' so e~hances the effect 
of . a , structure 'in ~hich · each stone ·is cut individually" for in the individual 

". ' ~, )0 \ ,'( f' , . '. t .. ' \ ' i I • 

cutting. of · each ' particular, bi t 'of ornamen'tation is foUnd a subtle variation ' 
Whi'ch ~no,~ ' Only ~pleasas the "eye but', mcikes" its ' appeal to the aesthatio sense 
of, the';:behold'er, giving a cnarm o'! which" the ·commerc'ial'·, machina made ornament 
is '\'devoid ... ' '"". I ~ . ' , i, l ~ .. ' ~.. .. . ' , 

'.' "t~'" <;:;.{'.;: ,~ .• ~ '~, '. ' .. :'.~ ... ,~.: . ~' .... ", " .. \: I~, l-: ' ~:' _ "" , '. :, .1. : ' '_, ~ ~ 
" •. ,!. ,~ Most people recognize this,. principl ~ as' applied to textiles. For 

e~~ple) a ha~? ~de em~roid6ry" ',tapestry) or piece of · lace is superior to :: 
the .,: ~ame desig·n · repr'odu'ced {,by ·machinery. Thus' in c'ondemning any cast" terra 
cotta,; ' concrete 'or 'cement- treatment ~ of ornament·,l for the J/.a,shralc-El-AzkarJ 

I am' ~e're~'-y , applYi'ng . to . thi's problem ·the recognized principle of the super­
iority of ;hand made decoration 'and ornament' over that which is machine made. 
,,/ ,,' .I., I " ... ,.' • ,. ,". , 60 , • I ' . ••• ., t 1 . ~ , ~, 

", ." ,.:..' I . , , , r 1 t 
, . # • 'r w.. ., I I ' • 

.. \ ~' . . The climate of Chicago' is rigorous and the elements are very actl.ve 
in . th~ir att .. a:.ck' upon. ~l structure~. . In my· es'timatiop,,' as ' .well as that of 
the , ,engineers ,wi th whom-I have conf~rredJ 'this shoul.d be su~ficient reason 
~o ae,?ar.,.the ,use "of any ' plastic /materials; . such as 'concrete" 'ceIl2ent or 
stucco which do .not withstand', the ', action of the weather as does stone for ' 
the.\ .. exterip~'~, ~re~tmen~ .Of '''Nalis~ I roofs" , domes" "a'tc. If there be any doubt , 
in ' t~e min~S i of " the ' friends as to ,th~ reality of this matter l I would strong­
ly ·urge ·them to seek the advice of a commission of , several engineers of • 
~no1fn an~' establi'shed ~ reputation: , .. '~ .,. ,,), .,t.' .... 

.. A,,'~, t,.;,;~ ." ' . '"I "'t. \ , ""j ' ,1' :,'1 . . • \ 

• '" I ; :. '" I j ' ~ " ,: \ I

f 

• . :( ~ f ~, • • ••• ,I' ~ ~ ~..' . : . .; t .. 4 j I" , 

• ;'1'. ," f ~ ' . ,;'I~", ?r . \ ' ';} , I • 
• " .. t\ I _#"''' r' > ,~ ,',,-. t .' 1.,:' 

\ ~' . ill' 'l , • '. 
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EXTERIOR ~~ODEL. 
" 

This model" buiTt in sections so as to admit of handling and 
transportati'on" is ~ constructed. of WQod: compo and bristol boards} plaster , 
o'f ,Paris , and other materials,,- the obj ect being to reproduce" at a reasonably 
small' .scalel ,_:as' realistic an!: ef fect as' possibl~ 6f this architectural treat­
ment ,of , the ,bliilding ' from all'si'des:. and also to give an idea of the arran~ e·~ 
ment ""of ''the "surrEunding : parking with the system of nine radial, avenues of 
approach "to ,the ·' tempte -- forming nine gardens each , wi th i ts ~alks) fountaiIJ,7 
trees" "hedges: lawns and flower beds. 

I .. ~~."}- , • ,; ~ oM ~ 
:....- ... --"\.-._ . .... " ~.... ., ,.. ... .. 

~' The temple proper ~ith the ~ fountains" garden vases" balustrades, 
steps ,and copings", are treated in 'white to give the effect of stone. The 
!indows ' of the t emple "are .filled wi th imitp.tion stained and colored glass. 
The long mir~or lake" suggested by the garden arrangement of the Taj - Mahal" 
~d · the basins of the "l nine fountains} are of green mirrored glass giving 
reflections ~of the building and the surrounding ' foliage l while the walks 
~nd u p'avements are sanded to: represent gravel. The lawns are painted green 
after having.,been roughened to produce th.e effect of grass) . r;hile the hed­
g~s} "shurbs and , tr,ees of dif farent' sizes are painted in various shades of 
the same ·coloi· ,1 in '~o.rder to; lend a:s mcuh reali~y as possible to the ensemble. 

, . 
', . ... ', ,," Ttis "model, i~' ?uil~ at the scale of 3/8 of an inch to the foot 

~I?-d it '.r:epresents - the g·eneral layout s:uggested for the 'larger of the tw,? 
. pieces of land which comprise the sight for the Mashrak-El-Azkar. This ' 

,piece of land is.ot such : shape .. that it is· .. capable of, containing a circular 
' laY~}lt . of "parking and gardens about five hundred feet in' diameter. The model 
shows this entire circular layout in addition to which is an encircling walk 
outside of which , is' a driveway_ -, The model is over seventeen (17) feet in 
diameter., the. .,temple' proper being about five feet high. 

... ~~ ., . 

, • ':... !The . f ,Ol~o"';ing six ~ illu'strations are made from photographs of this 
Exterior 1 Model. . . . 

... . - . 

' .;. , \ . 

..,. ' .F , ~. '. 
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~ , INTERIOR MODEL_ 
• J ~ x 

... 

0' 

This moiel shows the ' architectural treatmer.t of t he inter:or oi 
the temple~' w'ith ' its central .~ rotunda surrounded by an ambulator.y and galleries_ 
The' wall s; ceilings ,and dOlae a:e""' conceived to · beiin mo~?~i';$ ') 1' gold and colors", 
while ',the fJ.oors; ~ colUmns and base courses are of colo::-ed ~arbl-3. " It js a t 
the 'satle' s,caIe '\ as the exterior model" namely 3/8 0 f an inch to the f oat" and 
is built ,on a f~e work of wood" the decorative features beir~ executed in 

. . - . . .' , 
gold and ~ ~olors o~ heavy. bristol board. The windows" filled with imitation 
colored. glass' a~e ' light~d - frorn ;behind in such a ,way as to produce an effect 
of " "sunlig~t" penetrating ti'le interior from wi thout. Blue is the predominating 
light in :the. I';) tunda which enters f rom above throug!1 the ninet een windows of 
the ' dome; ,while the- lig1\ting oi "the "£l.isl-es and galleries of the building 
thOrough the windows ···is a golden yellow. fhis · combinati~n . cf light cfiect 
has~een very. successfully worked oat in the da~e~ of the Invalides in Paris~ 
which. has great dignity and produces ,a profou~d effect upon all who enter. 

~ ~ . " ,.. . '" 

- . 
. ,." . : .In building this interior model my thought was to produce as near-
ly ,,~s _ p_ossible -a . realistic effect of how the interior o~ this design '"lould c.. 

appe~r were it ever built. Un!6rtunately" I was unable to obtain- a good 
photograph of .this model - however the accompanying pho.tographic illustration 
or· the ,perspective. drawing ' of the _ interior gives approximately the same idea 
of- ' the interior as does the "model. < ' .' " 
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nfORAMA • 

The- diorama gives a glimpse into the .interior of 'the temple as 
~een from olle o'f , the galleries. ..This -c'omprises Cl: complete model of one of 
the ch~bers of the" gallery executed a~ the scale _of one inch to the foot 
~d show.ing :in col.ors and gold the decorative treatment of the interior. 
The ·oth.er:' portions 'of. the interior - such as the rotunda with its encircling 

~ aisl'es .a?'d g 'alleries -and.· the ' main entr,ance into the interior" seen thr,ough 
the arch"Nay,,: 'which separates ' the gallery from the ' rotunda" are drawn on the 
fYat .-and .. rendered in color> the 'obJ sct being to produce as realistic an iIt-

, ~ -. '. . \. . . 
pression as possible 6f this "interior'view of the temple. 
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. , ...... _. ) .::': ,F , . AFTERWO~. 
t~< • • This -design is humblty of fered to ·~the Center of the Covenant through 

the Bahai T~mp~~~ ' Uni ~y • . ~ ( ... )-
";>x . .,._'~ : ,. . ~ +?" .• ,.. . _. ~. '. ~. • . ." . 

'f~is: ... :·.:-s. :: My .; ai;n ... ·in\,this~' :;ork has bean to formulate .. a design as nearly as 
pO,~si.b~~ . in h~rnf6ny"" wi th the 'de,Sire ,of 'Abdul Baha regarding this problem •. 
This 'has 'been "- somewhat .. difficul t on account of the fewness of the Revealed 

.~ '. Wor~s " p~rt~i'~'ing :~o ; the ~~subj ec~_. Therefor,e ,'1 hav~ been obliged to resort to 
my ..... o;.n '· ~nitiative ~~~hich 1. have r~asoned'~ out al~ng the lines of thought out­
lin~d in this text~ drawing "for my~ inspiration largely from the design of ~~e 
Mashrak-El~Az-k~ar"; of Eshkhabad~ ("which I understand was executed in harmony witil 

~, t'he ~ wiif" of .' 'l'he ·Covanant. ~ ..... • . ~ , 

• I" 

. ~ .. '.... . I ' .. t..; ... 

. , .. ~ 1nas!llUch as ., Abdul Baha has sa.id that the design for the Mashrak-El-
Azk~r should , be '""evolved t~rough the combined efforts of a number of archi­
tects arid .designe'rs J • I · have _not considered my ef'forts in any other light 

.than that ~ of i'·th~ ~ offerillg or- one individual toward ,this gre~;t spiritual edi­
f"~ce ... . any accept~ble ' featu~es ' of ""~hich are . to be merged~ wi tli those 'from 
.othe~. sources; in ~ the design to be buil t.· 

o ,.... _ "Ii. . .... .. -'\ 

~ .• '~'''' '' it \ .... ... " ' .... k ." 

: '.: . ,. ~ If any C?(' my arclli tectu~al ideas find favor in the sight of Ab,dul 
J?$a ... ', I ~ shall be very happy~ tmy hOPd being tnat

l 
through -cooperation others 

m~Y· improve .. ~upon that which I .ha.ve. attempted. 
:-;' . 
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Chas. Mason Remey~ 

Washington~ D. C. • 
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